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Bournemouth School

Knowledge Organiser: Year 8 Autumn Term 2

‘Knowledge is power’ by Francis Bacon

A knowledge organiser provides you with all the most important knowledge you need for each unit of study this half term. Your aim is to transfer all of this information
into your long-term memory so you can use it in your lessons and further expand your understanding of this work.

How to use your knowledge organiser (KO):

1. Ensure you have your KO and Homework Learning journal with you at all times in school and when you need to do your homework at home.
2. Inlessons when you have covered information that appears on your KO, your teacher will ask you to put a tick next to that section. This means that is now added
to what you must learn for homework.
3. Initially, follow your homework timetable to decide what to revise each evening.
4. There are 4 strategies that you can use to revise. They are progressively more challenging so always start with the first in the list.
a. Look Cover Write Check

Vi.

Identify the subject and section of your KO that you want to revise. This should be one of the ticked sections.

LOOK carefully at the subject and section of your KO you want to revise and try to remember as much as you can. Remember this should be a
ticked section.

Now COVER this information so you can’t read it.

WRITE out what you can remember word for word in your Homework Learning Journal.

CHECK what you have written by comparing it to your KO. Tick each correct word in green pen and correct any errors you have made.

Repeat this process until you are confident you can remember everything you need.

AIM:

You should be able to repeat the information by rote

b. Self or peer quizzing

i.
ii.
iii.
iv.
V.

Identify the subject and section of your KO that you want to revise. This should be one of the ticked sections.

Write out a list of questions you could ask either yourself or a friend about this section of the KO. Write these in your Homework Learning Journal.
If you are working on your own, cover the KO and write a full answer to each question.

If you are working with a partner swap books and copy down their questions and have a go at answering them.

Now uncover the KO and with a green pen correct your work.

AIM:

You should be able to repeat the information by rote but with a good understanding

c. Playing with words and sentences

Identify the subject and section of your KO that you want to revise. This should be one of the ticked sections.



ii. You now want to check how well you have learnt the information in your KO.
iii. Definitions —look at words that are used in this section. Can you write a definition in your own words?
iv. Rephrasing — can you rewrite the sentences or explanations in your own words?
v. Summary — can you summarise the main points of this section of the KO?
vi. Synonyms — can you write synonyms for key words and ideas?
vii. New Sentences — can you write a sentence that includes the key vocabulary or definitions that you have learnt?
AIM
You should be able to use the information in your KO in a flexible and confident way in your writing.
d. Think it, Link it
i. Thisis a technique to use towards the end of the half term when you are revising all of the KO.
ii. Think of the links or connections between different sections of your KO.
iii. Write these out in your own words in your Homework Learning Journal.
iv. Think about the links between a particular section of your KO and what you have learnt in your lessons. Can you expand on this section by linking it
to your wider knowledge?
v. Write this out in your Homework Learning Journal.
AIM
You should be able to link your homework and your lessons to show a confident understanding of the work covered.

Homework Learning Journal

1. Always write the subject and the date when you start your homework.

2. Always write the strategy that you are going to use for your homework.

3. Always use a ruler to underline titles and dates.

4. Use a blue or black pen to complete your homework or a pencil if you need to draw.

5. Use a green pen to complete corrections of your work.

6. You are expected to complete half a side of your Homework Learning Journal each evening as a minimum.
Checking:

Your tutor will check your Homework Learning Journal at least once a week. If they are concerned that you aren’t doing your homework properly they will offer support
and guidance. If you don’t respond to this guidance you will be added to the afterschool ‘Success club’ where a member of staff will help you complete your homework.

DO NOW tasks:

At the start of every lesson you should expect a Do Now task. This is a low stakes retrieval quiz on what you have learnt so far. If you have completed your homework this
should be easy. The aim is to get 100% in each of these. If you miss this target occasionally, don’t worry. If it happens regularly your teacher will ask your tutor to have a
chat and offer you support.



Maths:

Your teacher will set you tasks to complete on Dr Frost Maths. This will be set every week on a Monday and will be collected in and checked on a Friday. If this has not
been completed you will be issued a Detention on a Wednesday Lunchtime.

How long should | spend on my homework?

Key Stage 3
Week 1
Time Monday Tuesday Wednesday Thursday Friday
5 mins MFL MFL Physical MFL MFL
10 Maths English Activity Maths Art
10 Science RS Music Science
10 Computing FPAN/Graphics History Geography
25 Reading / Reading / Reading / Reading /
Revision Revision Revision Revision
Week 2
Time Monday Tuesday Wednesday Thursday Friday
5 mins MFL MFL Physical MFL MFL
10 Maths English Activity Maths Art
10 Science RS Music Science
10 Computing DT History Geography
25 Reading / Reading / Reading / Reading /
Revision Revision Revision Revision

e You should spend about 35 minutes revising your KO each day.

e You should spend 25 minutes either reading or revising each day.

e This timetable is a guide. If you want to spend longer revising one subject that you find more difficult and less time on one you find easy, that is your choice.

e We would like you to spend one evening involved in a physical activity. This might be a sports club, a run, a game of football with friends or just a nice walk with the
dog. Ask your PE teacher if you need guidance with this. It doesn’t have to be on a Wednesday.



Look, cover, write, check

Reverse
perspective

Patrick
Hughes

One point
perspective

Horizon Line

Tone to
create form

Mark making

Warm colours

Cool colours

Reverse perspectives are three-dimensional paintings that when viewed from the frontinitially give the impression of
viewing a painted flat surface that shows a perspective view. However as soon as the viewer moves their head even
slightly the three dimensional surfacethat supports the perspective view accentuates the depth of the image and
accelerates the shifting perspective far more than the brain normally allows

Patrick was born in Birmingham, England in October 1939. His first exhibition wasin 1961 and his first
reverspective, Sticking-out Room, was made in 1964. Hughes' original painted reliefs are concerned with optical and
visualillusions, the science of perception and the nature of artistic representation.

In one-point perspective, only one vanishing point exists; lines radiate outwardly from this point, and
perpendicular lines meet at this point. One-point perspective is the same as a parallel perspective.

The horizon line is a line drawn across a picture. A picture needs to have a horizon line if a person wishes to
communicate from what perspective a person is observing the picture (from above an object, below an
object...etc). It is not necessary to include the horizon line in the picture.

However, it is important to include a ‘virtual' horizon line to make a picture follow the correct perspective.

The horizon line is always one's eye level. If one draws a line perpendicular to the ground outwardly from one’s
eye level, this is what is considered the horizon line.

How tone is applied to create form: You must vary the pressure you apply to your pencil to create a range of
tones, from light to dark. Look carefully at the light source.

Mark making can be used to create tones, texture and surfaces. A rubber can be used to create highlights. Varying
the spacing between your mark making will create a range of tones, along with layering.

Warm colours remind us of things associated with the concept of heat such as summer, beaches, the sun, fire etc. The
warm colours are: red-purple, red, red-orange, orange, yellow-orange, yellow

Cool colours remind us of things associated with the absence of heat - such as winter, ice, water, etc. The cool colours
are: purple, blue-purple, blue, blue-green, green, yellow-green

U Contrast - the state of being strikingly different from something else

O Weight - thick or thin O
0 Focal point — where you eye is drawn to / center of interest
0 Composition — placement of elements within an image

Reverse Perspective
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Microsoft

Sma | Basic

i3

Key Term Definition/Example Tick Key Term Definition/Example Tick
Arithmetic | +  Add lteration Used to repeat sections of codes many times
operatorsin | - Subtract
Small Basic: | *  Multiply For loop A block of code that repeats for a set number of

[ Divide times.
Maths Math.SquareRoot (number) E:QJ:OIEFOde Fo; c:;r.lt:r =w1_I°L? “Hellol”
Commands: | Math.Power(number, power) P Edix ndaw. HriteLine(“Hellol®)

Math.Round(number) Lod
Pattern Finding similarities to other problems you have written code for

s ; p y While loop A block of code that repeats until a condition is
recognition | already.
met.

Selection A decision that relies on a condition being tested, to see if it is While loop ———

true or false. code example: | While number < 10

TextWindow.WriteLine(number)
Selection If weather = “sunny” Then number = number + 1
code TextWindow.WriteLine(“Bring your sunglasses!”) EndWhile
example: Else
TextWindow.WriteLine(“Bring your umbrella!”)
Endif
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Bournemouth School

Glossary v
Sneering — Contemptuous or Assuage — Make (an unpleasant
mocking feeling) less intense

Gargoyle — Grotesque carved human
or animal face

Municipal- A city, town or its
governing body

Congregation—A group of people
assembled for religious worship
excitement

Franked - (letter or parcel) Stamped

with an official mark to indicate part designed to receive a
postage has been paid corresponding part
Context

Flanders fields — WWI battlefields in Belgium

WWI 1914-1918

014 _ Camdacaln 44th NN dnrencicte biaal o d £iin mmmmimn mmial afean i
JfLL= JEPLEINVET 11 ZUUL, LETTOTISLS THJdUKEU 10Ul Lommimercidi dircidiw

John Agard (1949) Afro-Guyanese poet and playwright

Imtiaz Dharker (1954) - Pakistan-born British poet, artist and video film maker

Clement Clarke Moore (1779) - Literature & Language professor; politics,
poetry, biography & religion

Pensive — Engaged in, involving, or
reflecting deep or serious thought

Disgorges — Cause to pour out

Scamper — Run with quick light
steps, especially through fear or

Mortise — Hole or recess cut into a

Year 8 ‘Poetry’ Knowledge organiser

Sensory Imagery - Using all 5 senses to create an image in the reader’s head.

Seen: Like a fiery red fist, the Ferrari punched its

way past our ageing Ford Fiesta...

Smelled: An ancient clunker of a school bus
spluttered along in front of us spewing out
nauseous black clouds of exhaust...

Heard: The screeching siren of an ambulance
forced us to pull in and wait till it passed...

Poetry Terminology

Stanza
A stanza is one of the parts into which a
poem is divided. Like a paragraph.

Tone

The poet's attitude toward the poem's
speaker, reader, and subject matter, as
interpreted by the reader. Often described
as a “mood” that pervades the experience of
reading the poem.

Mood

Describes how word choice, subject matter,
and the author's tone convey an overall
feeling that characterizes the emotional
landscape of a poem for readers.

Sibilance

A hissing sound that's created as a result of
the letter "s" or other letter combinations.
Sibilance is often used to evoke an
immersive response in the reader,

Touched: The open window allowed a cool
spring breeze to caress my cheeks...

Tasted: The bitter taste of the pre-trip travel

sickness pill still clung to the back of my throat...

Rhyming couplet

A pair of successive lines in metric poetry that rhyme.

Usually the last words at the end of each line that
rhyme. Typically the same length and have the
same meter or rhythm.

Alternate Rhyme

A pattern found in poetry in which the author
intentionally alternates between two end sounds.
Usually, the pattern changes from stanza to stanza.
For example, the first stanza rhymes ABAB and the
second rhymes CDCD.

Internal Rhyme (or middle rhyme)
A rhyme that occurs within a single line of verse, or
between internal phrases across multiple lines.

Form

The form of a poem is how we describe the
overarching structure or pattern of the poem. Some
forms of poetry must stick to very specific rules
about length, rhythm and rhyme e.g. sonnet form
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b Bournemouth School

Glossary v

Nuzzled — Rub or push gently with
the nose and mouth

Trilby — Soft felt hat with narrow
brim and indented crown

Varicose — A condition of enlarged Compulsion — Action or state of
veins forcing or being forced to do
something

Pig-iron — (Crude Iron) An Meagerness — Lack of quantity or
intermediate product of iron quality
industry in the production of steel

Translucent — Allowing light, but no
detailed shapes to pass through

Sanguine - optimistic or positive,
especially in an apparently bad or
difficult situation

AOS /24 v | AO6 /16

Clear and easy to understand Correct use of full stops

Convincing/appropriate tone and style Higher level punctuation (; : -)

Range of ambitious vocabulary Varied sentence starts and types

Frequent crafting of language
techniques.

Correct spelling

Discourse markers link paragraphs Apostrophes used correctly.
Complex and detailed ideas

Interesting paragraphing.

Show not tell V/

Telling: He sits on the couch holding his guitar.

Year 8 ‘Creative Writing’ Knowledge organiser

Structural Devices

The order that information is given or
characters are introduced — how is this
significant for the reader?

Effective openings or closings (look at the first
and last few lines and think about the impact
that they have on the reader).

Narrative structure (is it non-linear, circular,
epistolary etc. and why is this the case?).

Flashback is a scene set earlier than the main
story.

Language Devices

Similes = Comparing something to something else
using the word ‘like’ or ‘as’ e.g. My sister eats like

a pig.

Personification — Using a verb to give something
that's inanimate human characteristics e.g. The
leaves danced happily in the breeze.

Hyperbole — exaggeration.

Semantic field — Describing something using
words that are all connected to one theme e.g.
Describing cutting the grass using a semantic
field of war: battle, chop, fired, bullets,
ricochet, ranks

Juxtaposition = Two things being seen or placed
together with contrasting effect

Any shifts in focus or perspective - does
this make the reader think or feel certain
things?

Narrative voice (is it 1%, 3™, dual, omniscient
etc. and why is this the case?),

Repetition of sentence types, pronouns or types
of words throughout the whole text — do these
help to build a certain mood?

Metaphor - Comparinﬁ something to
something else using the word ‘is’ e.g. My
sister is a pig.

Onomatopoeia — Words that mimic sounds e.g.
Crash, boom, bang.

Repetition — repeating a word of phrase for
emphasis.

Prepositions — Words that tell you the position of
something e.g. under, near, behind, next to.

Oxymoron — Figure of speech in which
apparently contradictory terms appear together
(e.g. awfully good; original copy)

Showing: His eyes are closed, and he’s cradling the guitar in his arms like a lover. It’s as if he's trying to hold on to something that wants to let go.
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Allergen and food intolerance awareness Key terms ‘j 4
— Bt There are 14 ingredients (allergens) that are the main Allergens: Substances that can e
: S reason for adverse reactions to food. Cross- cause an adverse reaction to W
contamination of food containing these allergens must | | food. Cross-contamination must o
be prevented to reduce the risk of harm. They must be prevented to reduce the risk of -
also be labelled on pre-packaged food and menus so harm. - . =
: ) ) ) . that consumers can make safe choices. The 14 Bacteria: Small living organisms =]
* Good food safety and hygiene practices are essential to reduce the risk of food poisoning. allergens are: that can reproduce to form (1)

Food polsonl T P t b colonies. Some bacteria can be 3

ood poisoning emperatures to remember ; z harmful (pathogenic) and others

Food poisoning can be caused by: Toreduce the risk of food poisoning, good Celery (and cglgnac) il are nece(fsary ?or fo)od g

; inati temperature control is vital: Cereals containing Molluscs -

« bacteria, e.g. through cross-contamination from pests, unclean p gluten Mustard produg“on! e.g.to make cheese —*
hands and dirty equipment, or bacteria already present in the ¢ 5-63°C —the danger zone where Crustaceans Nuts and yogurt. =
food, such as salmonella; ) ) bacteria grow most readily. i Eggs Peanuts Cross-contamination: The wn

« physical contaminants, e.g. hair, plasters, egg shells, packaging; e 37°C - body temperature, F Fish Sesame transfer of bacteria from one (2]

. chgmlcals, eg. c!ean_ing chemicals. optimum temperature for e Lupin Soybeans source to another. Usually raw =3

Bacterial contamination is the most common cause. bacterial growth. 2 Sulphur dioxide food to ready-to-eat food but can o

Microorganisms occur naturally in the environment, on cereals, e  8°C —maximum legal F also be the transfer of bacteria (o)

vegetables, fruit, animals, people, water, soil and in the air. Most temperature for cold food, i.e. F from unclean hands, equipment, I

bacteria are ha.rmless but a small number can cause iliness. your fridge. F e 0-5 Degrees C correct operating temperature cloths or pests. Can also relate to

Harmful bacteria are called pathogenic bacteria. e 5°C (or below) - the ideal P anEe fora fridas allergens. PN

The process of food becoming unfit to eat through oxidation, temperature your fridge should F o ;i 18D o e " e o Food poisoning: liness >

contamination or growth of micro-organisms is known as food be. INE - egrees ( correct temperature for a resulting from eating food which o

spoilage. e 75°C - if cooking food, the core freezer. contains food poisoning micro- s

temperature, middle or thickest organisms or toxins produced by 6

Bacterial growth and multiplication part should reach at least this : micro-organisms. o

Most bacteria, including those that are harmful, have four temperature. Where should food be stored in High risk ingredients: Food Q

requirements to survive apd.arow: e 75°C—i i i the fridge? hich is ready to eat ked

. - if reheating food, it which is ready to eat, e.g. cooke )

« food; = AN should reach at least this . meat and fish, cooked eggs,

+ moisture; oy & / temperature. In Scotland food Cheese, dairy and egg-based dairy products, sandwiches and o

s warmth; W, @ | A should reach at least 82°C. products , ready meals. These are usually QS

« Oxvaen b € C The temperature is usually moist high protein foods but can 0

coolest and‘most con;tant at the include those kept warm on S

High risk food D Moisture Time ) ) Getting ready to cook top of the fridge, allowing these hotplates like Gravies, soups and s

Bacteria easily multiply on Bacteria need moisture to When bacteria spend enough time « Remove blazers/jumpers foods to keep best here. stews. o

foods known as ‘high-risk food'. survive. Dried foods, such as t°" the n?ht ‘this of food, Eﬁ,“"‘ia'tm and roll up long sleeves. -

These are often high in protein powdered milk, cereals or dried Is%‘fse{ﬁ;f:ﬁs:iﬂ::snsmu Iply to « Tie up long hair and tuck in Cooked meats |

or fat, such as cooked meat egg do not support bacterial : ties or head coverings. Ct°°k§d gwats should talv':‘ays be <

and fish, dairy foods and eggs. growth, if propgrly stqred. Reheat food only once and eat + Thoroughly wash and dry store ta ovte raw ntjea:r (o] P

Cooked pasta and rice are also However, if moisture is added, |sftovers within 48 hours. hands. gq‘:;te” coniamination:romiraw Task Y

regarded as high risk foods if any bacteng still al|v§ can T—— « Puton a clean apron. d T —

they are not cooled quickly after quickly begin to multiply. . . . tios f ing food i fe t t fe)
i o You've got until the end of this date Raw meats and fish Ips Tor ensuring Tood Is safe 10 eal.
cooking and stored below 5°C. £ Includ [ hydi f
to use or freeze the food before it Best-before-date Raw meats and fish should be nclude personal hygiene, safe
becomes too risky to eat. These are You can eat food past this date below cooked meats and sealed storage, preparation and cooking of
o - - usually high risk foods. but it might not be at its best in containers to prevent food.
Food poisoning Bacteria e.g. People at risk ) quality. contamination of salad and
Salmonella Elderly per?plve,_lklaabnes and ! L 3 vegetables.
Listeria anyone who is ill or pregnan - 7
E-Coli needs to be extra careful about USEB: FRSEEERORE: salad and tabl
c Ssbuct the food they eat. alag.anc vegatables o
ampylobacter 25/08/20 25/08/21 These should be stored in the
Bacillus Cereus Why clean? drawer(s) at the bottom of the
Staphylgcoccus aureus T5 FérA v .grease diftiand KEEP STORE IN A fridge. The lidded drawers hold
Clostridium perfringens atline. aid prevent, food REFRIGERATED COOL DRY more moisture, preventing the
These are all Pathogenic bacteria. ; i
s oge n poisoning and pests. Dirty PLACE leaves from drying out.
surfaces and equipment

Symptoms of food poisoning encourage flies etc

The symptoms of food

poisoning include:

e nausea;

e vomiting;

e stomach pains;
e diarrhoea.
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Half-term 2

Paris, je t'adore — Paris, | love you

French

"o

You use the perfect tense to talk about

what you did or have done.

To form the perfect tense, use part of the verb
avoir (to have) + a past participle.

The past participle of regular -er, =ir and -re
verbs is formed as shown in bold, below.

Jai
tuas . -
. e.g. visiter = visité
ilfellefona e o
e.g. finir — fini
AoUSAvONs e.g. attendre — attendu
vous avez
ils/elles ont
StudiolGrammaine y

Some verbs form their perfect tense with
étre (not with avoir).

You add an extra =e to the past participle in
the feminine and an extra =s in the plural.
aller (to go)

Jesuis allé(e) (I went)

tues allé(e)

ilfelle est allé(e)/on est allé(e)s

nous sommes allé(e)s

vous étes allé(e)(s)

ils sont allés/elles sont allées

Some other verbs which use étre:

arriver (toarrive) — jesuis arrivé(e)
partir  (toleave) = je suis parti(e)
rentrer (toget/go home)— jesuis rentré(e)
rester (tostay)— jesuis resté(e)
sortir  (togoout)— je suis sorti(e)

Avoir — To have

To make a perfect tense verb negative,
put ne... pasaround the part of avoir.

Je n'ai pas mangé au restaurant.
Change un/une and du/de la/de [//des to de

after anegative:

J'ai envoyé une carte postale @ mes parents. =
Je n‘ai pas envoyé de carte postale ad mes

parents.

Jai acheté des souvenirs. =
Je n‘ai pas acheté de souvenirs.

»5z

Jai | have

Tu as You have
Il/Elle a He/She has
Nous avons We have
Vous avez You all have
lls/Elles ont They have

Etre — To be

Je suis lam

Tues You are
Il/Elle est He/She is
Nous sommes We are
Vous étes You all are
lls/Elles sont They are

Tenses

C’est itis
c'était it was
ca va étre it is going to be
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Negatives
ne...pas not
je n’ai pas mangé | didn’t eat
je n’ai pas visité | didn’t visit
on n’a pas fait we didn’t do
High Frequency words
et and
aussi also
avec with
trés very
assez quite
un peu a bit
parce que/car because
alors/donc so/therefore
dernier/derniére last
beaucoup (de) a lot (of)
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Qu'est-ce que tu as fait a Paris? Qu'est-ce que tu as fait a Paris? (2) Reasons | w
— )
Jai gagné Won Jesuis allé(e) | went Jai trouvé ¢a.. foundit., §
Jai passé spent Je suis parti(e) | left marrant fun ‘3"
Jaivisité visited Jesuis sorti(e) | went out blen 9000 o
T 2 : - P o =
JFa‘\ mang? ate ‘ Je SU?S reste(}e) | stayed —— T 3‘)
Jai admiré admired Jesuisrentré(e) |l came back )
— - . - cool cool =3
Jai regardé watched Jesuismonté(e) |lwentup S
Jai acheté bought cher expensive T
Jal rencontré met effrayant scary =
al pri o ‘s .o'cloc] : =
]'a} oris took Il est...heure (s) t's .o'clock e " 2
Jaivu Saw Midi/minuit Miday/midnight = : Q
T ~ : génia grea
Jaibu drank Ft quart Quarter past E o
Ne drz - - alpitant gripping a
Onabu We drank oo ol past palp gripping <
| atall i 3 f =] :
Moins le guart T arer i, horrible norrible =
A T nul rubbish <
Quand? ..heure (s) At...o'clock :
. — ' = pyaah ce n'était pas mal 't wasn't bad
aujourd hui today A.heures cing 5 past.... e g'f
hier yesterday A ..heures dix 10 past... :o
hier soir last night A.heures vingt 20 past.. Er Trasoant
(lundi) dernier last (Monday) A...heures vingt- 25 past.. en avion by plane
la semaine derniére ast week cllaie ; b
P | A._heures moins 25 to. en bus Oy BUs
annee derniere ast year Vind- cing an car oy coach
qluelquefms sometimes A.heures moins |20 1¢ en métro oy tube
d'abord first of al En%t _ — e oy train
ensuite next db,., eures. moins U TO o Dy —
n IX =
dpres aﬁer A..heures moins 5to. a vélo oy bike
finalement finally cing — ~—
LT
a pied on foot
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